CHAPTER 2

THEORETICAL FRAMEWORKS

This chapter will discuss about the theories arddtcondary data that will be used in
this thesis. The writer will discuss theEcocritmigheory, Elements of Fictions (characters, plot,

and symbol) elements of Cinema (Camera, editirggect-up, costume and voice).

2.1. Ecocriticism

According to Cherry Glotfelty, Ecocriticism is theudy of the relationship between
literature and the physical environment (human ar-rhuman), (Garrard, 2005, p. 3). On the
other hand, Garrard said that Ecocriticism is tleeyvwow to explore the ways in which we
imagine and potray the relationship between hunaadsthe environment in all areas of cultural
production (art works, writtings, scientifics thexs, etc). Ecocriticism is a unique theory

because it has close relationship with the sciefegology.

EASLCE (European Association for the Study of latere, Culture, and Environment)
said that, Ecocriticism is the youngest of the sm@riist movements that have swept the
humanities over the past few decades. It was antiie 1990s that it began to gain momentum,
first in the US and in the UK, as more and morerdity scholars began to ask what their field

has to contribute to our understanding of the whifig) environmental crisis.

Ecocriticism was released in 1990s, first in the &8l in the UK, as more and more
literary scholars began. It begun from a questianv lcultures construct and are in turn
constructed by the non-human world. In the begigruhthe process, some rejected. According

to Bergthaller, it must be committed to politicaltisities, anduggested alternative designation,



such as : the “environmental/ecological literastudies” or “green cultural studies.”

(HannesBergthaller, National Chung HsingUniveryity

Firstly, it focused on the reappraisal of Romastiti(in Western cultural history when
there is still reigning concept of nature). Thisncept makes many questions, how cultures
construct and are in turn constructed by non-hurrathe process of publishing this theory, it
get many critics and have rejected the label “Btomm,” as it had become identified with one
particular strand of scholarship that is alignedhwbeep Ecology and strongly committed to
political activism, and suggested alternative deaiigns, such as “environmental/ecological
literary studies” or “green cultural studies.” Ghdty said that :

Ecocriticism is, then, an avowedly political modeamalysis, as the comparison with
feminism and marxism suggests. Ecicritics gener@dlytheir cultural analyses explicitly to a
‘green’ moral and political agenda. In this respeEicocriticism is closely related to
enviromentally oriented developments in phyloso@nd political theory. Developing the

insights of earlier critical movements, ecofemisisgocial ecologists and environmental justice
advocates seek synthesis of environmental andlsmriaern. (Garrard, 2005, p. 3)

Ecocriticism has its own area which focus on theraction between humans and their
natural environment (including, perhaps most ciiyighe very distinction between human and
the non-human). While its mainstay is still abcw study of culture, such as (literature, visual
arts, and also music).BasiclyEcocriticism alwaygagnwith the environment, philosophy,

sociology, and science studies and not least withogy and the life science.

Hans Bertens (2008, p. 200-201) said that Ecommis examination of the
representation of the nature is not limited todhenals but also included in its original states th

landscape of pastoral, for instance, the wildernedsch often represented as a place with

"http://www.easlce.eu/about-us/what-is-Ecocriticism/, accessed on June 3,2013




special significance, a place of healing and redempbut it may also be representation of
nature in government reports, developers’ planslogecal studies, philosophical treatises, wild-
life documentaries (with zoos as a source for petpknow more about wild animals) and other
texts like films which concern about the nature.nyidlms that uses touch of “nature” in their

masterpiece such as: little garden, at roof gardéorsst business and at the landscaping of golf

links.

2.2. Elements of Fictions
2.2.1. Characters

. Some people may define that character and desization have the same meaning but
they actually do not. Characters are the imaginaepple that writers create, sometimes
identifying with them, sometimesjudging them. Indei one reason we read stories to find out
what happens (to see how the plot works out), aralggcompelling reason is to follow the
fortunes of the characters (DiYanni, 2001, p. 3. the other hand, characters are people in
narratives. However, not only people that can ke dharacter but also animals, or robots, or
creatures from outer space, but the author givesntthuman personalities and human
psychological traits. Characterization is the waywhich an author presents and defines

characters. Here is the example of the charactenza

Reading for character is more difficult than regdthe plot because the characters are
much more complex, variable, and ambiguous. (Perr®98, p.76) for the less experience
readers, they may conclude that the characterky edesntifiable and clearly labeled as good or
bad. They may also think that the characters masthle attractive one in a story or film.

According to Perrine’s there are two types of chta in fiction: static or developing character.



According to Perine’s LITERATURE Structure, Soumahd Sense by Thomas R. ARP
(p. 79-80), he said that static character is aaztar which do the same way from the beginning
until the end of the story. For example:Cinderddla kind girl. She is good even though her
stepmother and step sister were so cruel to hern8wer did a bad thing to them but she always
abbey what they asked to do. On the other handdéveloping character sometimes can be
called as dynamic character because this charaaterbe change in their outlook, emaotion,
feelings, or personality. The change can be smdigit depends on every character. The main
point for dynamic character is the change. For gtanRose inTITANIC. She is a high class
person who always does everything with manner mgesshe met Jack who is from the low
class, she changed her manner. She was braventthmilow class dancing party and mingle
with them, she also learns how to spit. Her perstyrend emotion changed so that is why Rose

is a kind of dynamic character.

The major character is sometimes called a protagjeviiose conflict with an antagonist

may spark the story’s conflict. (Diyanni, 2001 55)

2.2.2. Plot



Plot is the sequence of incidents or events of wlas story is composed, presented in a
significant order. (Perrine’s, p.41). Simply we caefine that the plot is a problem in every
story. Some people may define that the plot isethgiest element in fiction. Less experiences
persons tend to equate it with the content of tbekwif someone asked them what kind of story
is about, they may say that is a story about whesdertain activities but on the other hands the
experience persons will do different things, thegd for all the revelations of character of life
may be represented by means plot. According tot&géy pyramid, plot is divided into 5 phases,
such as Exposition, Raising action, Climax, Falliagtion and Denouement. Here is the

Freytag’'s pyramid (A Student Guide to Play Analypis39)

Climax

Rising action Falling action

Exposition Denouement

Freytag’'s Pyramid

Exposition in plot means an introduction of the maharacters and setting in a simple
way before the story begins. In this part we walé she problem comes to the main characters.
Besides that the function of the plot is to give thackground of the story to the readers. It is a

kind of flash back, like when you are writing sofiay you need to look at the past to make sure



what had happened before and then continue towsteirig again to the rising action to climax

to falling action last to the denouement (the firgdolution).

According to Freytag, rising action is a relatedeseof incidents build toward the point
of greatest interest.This part will start with tbenflict or crisis of the main characters and the
environment. The cclimax is the third phase offlw in a story, you can also call the climax as
the turning point(point of highest emotion) of argtwhere the main character makes the single
big decision that defines the outcome of the stony who he is as a person. Mostly in a story the
climax begins where the protagonist and antagdrmige a plan to win against the other. The first
time we see them going against one another intdioemearly direct, we call it as conflict. And

we will see his progress to against the obstacles.

Freytag called this phase "falling action” in tlense that the loose ends are being tied
up. It's a resolution of characters’ crisis. ibigen the time of greatest overall tension, becduse
is the phase in which everything goes most wrongirig the falling action the conflict between
the protagonistand theantagonistunravels, with the protagonist winning or losingaenst the
antagonist. The falling action may contain a momehfinal suspense, in which the final
outcome of the conflict is in doubt. Denouementioal resolution is the last phase that means
all of conflicts are clear. In this last part, theblems are solved and the character and if the

story comes without denouement it called open haera

2.2.3. Settings
According to X.J. Kennedy and Dana Gioia, settifigaastory means time and place.
Setting can prompt the characters to act, bringhtteerealization, or cause them to reveal their

inmost natures. Setting is very important for aditohal reason (RobertDiyanni, 2001, p. 62).



The idea of the setting includes the physical emrirent of a story, such as: a street, a house, a
swimming pool, a mountain and a region.(Where aystakes placed sometimes called as
locale)(X.J. Kennedy and Dana Gioia, 2009, p. 107). Oa ¢ther hand, setting has some
elements, here are the elements: Place, time, areahd atmosphere. Place includes the
physical environment as mentioned above. The nkethent is time. Setting may crucially
involve the time of the story — the hour, year entary. It may mention that the story takes place

at dawn, or on the day after the sunrise.

Next, the weather, is also include in setting eletsiebecause to understand the story we
have to recognize its locale. Fully to take the mireg of the whole story. The last elements is
atmosphere, is the dominant mood or feeling thaviges all parts of a literary work. (X.J.
Kennedy and Dana Gioia, 2009, p. 108). In someestdahe writer will seem to draw the setting

by concerning in the atmosphere.

Setting is an important part fot the charactersabse it can gives many effects to them.
For example if we are angry and we go to some gpd&ce such as, park and garden which
surrounded by nature and living things it can giagseace for us. All of the things surrond us it

will gives us more energy. In some stories theewnitill make a setting to evoke atmosphere.

2.2.4. Symbols

As a literary meaning, symbol is something that mseaore than what it is. It is an
object, a person, a situation, an action, or sotheratem that has a literal meaning in the story
but suggests or represents other meaning as Wellrife, 1998, p. 182). In a story, sometimes
the author will give a name for the character, thetname is not only to label them but also to

suggest something about them. For example a sywibal rose and a necklace. Rose is an



ancient symbol of love and beauty. However, A naoklis a symbol of a beauty and look of

wealth.Most of fiction put symbol in their work.

2.3. Elements of Cinema

The basic elements in cinema is visual elementausecit means communication. Film
speaks through the images, sounds, and dialoguestiyMa half of film’s running time is take up
with the dialogue because story can communicatedearbally through the images, music, and
natural sounds. Although the nature and qualitythef story, editing, musical score, sound
effects, dialogue and acting can do much efforhtoease the film's powereven they can’'t save

a film whose images are poorly edited. (Boggs, 19982).

According to Lightmen (Boggs, 1991, p. 81) the cemis the “eye” of the motion
picture. It is not merely a mechanical thing of €@nd wheels and optical glass that records an
image on a strip of film. Rather, it is an artistonl-like a painter’s chisel. In the hands of a
craftsman it becomes the instrument through whiahamatic story can be placed on film-so
that later on, in darkened theaters all over thddyeast audiences, can see the film, react to it,

and be entertained”.

- Size and Closeness of the Objects. Mostly, the isydirected toward larger, closer objects
rather than toward smaller, more distant objecer&fore, the image of an actor’s face appearing
in the foreground (closer to the camera and thezefarger) is more likely to serve as a focal
point for our attention than is a face in the baokgd, which appears smaller and more distant.
In a normal situation, then, the size and relatlistance of the object are important factors in

determiningthe greatest area of interest (Bogg91.184). In many situation, we often see



someone larger than the other because her or kisgoothat they are standing in front of the

others.

Source: hhhsda

http://www.hhhsda.com/dgomes/

- Sharpeness of Focus.

The eye is also drawn almost automatically to whe&n see best. Therefore, if a face in
the foreground is in soft focused or blurred oueration is must to the smaller object which in
sharp focus athough the image is the backgroune.shiarp image can divert our attention from
a closer, larger objects in soft focus, even thagenis very large and almost full of the screen. It
seems like a camera which is completed by an aueftechnology to make sharper image on

what we want it to be focused.



Source: Armycommunication

-Movement

The eye is drawn to objects in motion. The movibgect can divert our attention from a
static one. Thus, a single moving object in an mwtiee static scene draws our attention.
Conversely, if movement and flow are a general phthe background, moving objects do not

diver our attention from static but more dramaticahportant objects. (Boggs, 1991, p. 86)

Source : armycommunication

- Extreme Close-up



A close-up is a shot of a person or an object takeclose range. A tight or extreme
close-up brings us so close to the object of @siethat we cannot look elsewhere. The face so

fills the screen that there is nothing else to @@eggs, 1991, p. 86)

Source : Armycommunication

- Arrangement of People and Object

Boogs said that the directors focuses our attersioihis or her arrangement of people
and objects in relation to each other. Since ea@ngement is determined by the nature of the
dramatic moment being enacted and the complexratétionships involved, the director must
depend more on an intuitive sense of rightness timany positioning “ formulas “. (1991, p.

86)



Source : Armycommunications

- Foreground Framing

In The Art of Watching Film (Boggs, 1991) is saltht foreground framing means that
framing the important objects or the main objecthry surrounding environment or people near
the foreground. The director chooses to use foregtdraming because he wants to make us be

more focus on the important objects by giving thghiest lighting and sharpest focus.

Source : hhhsda



http://www.hhhsda.com/dgomes/

- Lighting and Color

Light and color help us to see clearly and it ceadthe eye to the significant object of
the greatest significance. High and low contraskena natural effect of local interest, as do

bright colors presents a drab background.

Source : Armycommunication

http://armycommunications.tpub.com/



